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e The Heavens give safety to your purposes!
Angelo, MEASURE FOR MEASURE

e Provide for thine own future safety.
Wolsey, KING HENRY THE VI

e Devise the fittest time and safest way.
celia, AS YOU LIKE IT

e Effect it with some care.
Oberon, A MIDOUMMER NIGHT'D DREAM

e Keep it sage.
Kf‘ng John, KING: TOHN

e Pe not with mortal accidents oppressed.
Jupiter, CYMBELINE

e Embrace your own safety.
Celia, AS YOU LIKE 1T

e Take care.
Stephano, TRE TEMPEST

o The gods with safety stand about thee!
Priam, TROILUS AND CRESSIDA

e Look to it well, and say you are well warn'd.
Richard HENRY THE VI, PART ONE
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Theatre Safety

e

Dafety in the theatre means safequarding crews, casts, and audiences
from all foreseeable hazards and emergencies. Learning to work safely
is a vital aspect of educational theatre. Most accidents can be avoided
by replacing unsafe habits with safe practices. The main causes of
accidents are:

e Insufficient knowledge

e (mproper use of tools and facilities
e Failure to remove faulty equipment
e Carelessness

e Taking unnecessary risks

e Being in a hurry

The most dangerous time of a production is the strike - when the
show i5 over and the technical elements are dismantled the stored.
This time of exhilaration and exhaustion warrants a greater degree of
attention and vigilance than any other period in the course of the
production.
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Yrotection
Theater fires can be divided into three categories:
= Class “A” - fire involving ordinary combustibles such as
paper, cloth, cardboard and wood.
= Class “B" - fire involving petroleum base products such
as paints, oils, grease and fuel.
= (lass “C" - electrical fire

Proper procedures for evacuation should be discussed and
rehearsed.

Exits and access to exits must be kept clear and unobstructed at all
times. During periods of occupancy, no exit door should be locked,
chained or obstructed by any means. The door must be readily
opened from the inside.

“ABL” fire extinguishers must be well-maintained and unobstructed
at all times. Students should be trained in their use.

Flammables such as paint, thinner and spray cans should be stored
in special metal storage cabinets. All rags or clothing materials
saturated with flammable paints or solvents should be properly
discarded outside of the building.

Open flames on stage should be avoided if possible. Adequate
enclosure and safequards must be provided if open flames are
used.

Electric light bulbs must not be covered or decorated with paper or
other combustible material.
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Nay, then, this spark will prove a raging fire,
If wind and fuel be brought to feed it with.
Queen Margaret, HENRY THE SIXTH, PART Il

The special emphasis placed on fire protection within the theatre is a
direct result of two disasters that occurred in this country several
decades ago.

The first tragedy of major proportions involved the Brooklyn Theater
in New York on December 5, 1870, where 295 people perished as a
result of a fire and its attendant panic. During the final act of "The
Two Orphans,” a canvas backdrop broke from its fastenings and
dangled over an oil lamp along the border of the stage. The canvas
caught fire, which spread rapidly when it was raised too fast and was
further fanned by a roof ventilator. The inadequacy of exits and the
wholesale panic, which took place, accounted for the large loss of life.

Some 25 years later, the worst theatre fire in the history of the
American stage occurred in Chicago when the Iroquois Theater burned
on the night of December 30, 1903. The Iroquois, billed as “Absolutely
Fireproof,” had been open only five weeks prior to the fire started by a
combustible stage drape coming into close contact with a powerful
spotlight.  Comedian €ddie Foy gained a lasting reputation for his
coolness and courage in trying to prevent a panic in the over-capacity
audience.  The initial calm was instantly shattered when the fire
engulfed drapery and props suddenly crashed to the stage sending
flames into the audience under the asbestos curtain which had been
only partially lowered. A simultaneous failure of all lights within the
theatre threw the crowd into uncontrolled panic. As a result, (02
people died.

These two events led to modern emphasis on emergency preparedness,
automatic sprinkler protection, audience limits, exits and exit lighting,
panic bars on outward opening doors and fire fighting equipment in
theatres throughout America.
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Before any ladder or scaffolding is used, it should be inspected to
assure that it is in safe condition. A chair or box should never be
substituted for a small ladder.

Wood ladders should not be painted inasmuch as paint hides splits
and defects (shellac or varnish are acceptable alternatives.)

Nonskid safety feet should be installed on any straight ladder
before it is placed in service. (auardrails should be used on
scaffolding.

The base of a straight ladder should rest on a level surface and
should be placed so that the distance away from the wall or surface

against which it leans is approximately one quarter the length of the
ladder.

Otraight ladders should be tied off, blocked or otherwise secured
when in use. Or, an assistant should support the ladder against
accidental slipping or sliding.

A stepladder should always be completely opened and climbed only
on the side with the steps. Never stand or work from the top of a
stepladder.

Tools or other objects should be secured against falling while work
is being performed from a ladder. Such items should never be left
on a ladder, dropped or pitched to another worker.

After use, ladders should be returned to proper storage.
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(Applicable to stages equipped with a counterweight or hemp system.)

Only authorized and trained personnel are permitted to work with
the rigging equipment and to enter the grid area above the stage.

o Oafety procedures should be explained to the entire crew at the
beginning of each work period involving rigging.

e Work should be arranged so that all rigging and flying are done
together, with no other work taking place on stage.

o When a scenic piece is coming in or when an arbor is being loaded
or unloaded, there should be complete silence on stage.

¢ The Technical Director or Crew Head should be the only person to
call instructions to the grid crew. The director should inform both
the grid and stage crew before a batten or piece is pulled in or out.

e The correct call to warn of a batten, scenery or line coming in
under control is, “Heads up!” The emergency call for falling objects
is, “Clear the stage!”

» Pockets should be emptied before going on to the grid. Tools
brought onto the grid must be tied or secured to the worker.
Safety belts should be worn while working on the grid.

» Tools or hardware must never be left loose on the grid.

s Ropes or elecirical lines must never be dropped to the stage floor
from the grid. They should be pulled up, coiled and carried down.
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Any discovered irregularity in cable, rope or the counterweight
system should be reported immediately to the supervision teacher.

©efore loading or unloading an arbor, the grid worker must call
out, “Clear the raill” This call is a warning that everyone must
clear the area of the stage adjacent to the locking rail. When this
avea is clear someone on stage must call out, “Rail Clear!” Only
after this has been done should the grid worker begin loading or
unloading the arbor. It is then the responsibility of the stage
worker who gave the "Rail Clear” call to keep the rail area vacant.

When hanging scenery or lighting equipment the load should be
attached to the batten before the arbor is loaded. When striking
scenery or equipment the arbor should be unloaded before the load
is removed from the batten,

A 10-pound weight should not be put on the top of the stacked
weights in an arbor. A 20-pound or heavier weight should be on
top.

Counterweights not in use on the stage floor or loading platform
should be neatly arranged. They should never be stacked above the
toe rail height of the loading platform.

When loading or unloading is complete, the grid worker should call
out, “Rail is safel” This call should be acknowledged from the
sfage.

A counterweight set must be left in a balanced position. This means
it should neither be “batten-heavy” nor “arbor-heavy” beyond the
control of a single operator.

Except for the actual moment of flying, every counterweight set
should be kept locked off with the locking rings in place.
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